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“The Qur’an has to be read, not only with the tongue and voice and eyes, but with the 
best light that our intellect can supply, and even more, with the truest and purest light 
which our heart and conscience can give us”. It is in this spirit, described by the eminent 
translator of the Qur’an, Abdullah Yusuf Ali, that the viewers of this exhibition are 
invited to examine these copies of the Glorious Qur’an, the Sacred Book of Islam.

For Muslims, it constitutes the very Word of God, and to transcribe the Word of God in 
a clear, precise and elegant manner has made the ‘art of beautiful writing’ (calligraphy) 
the preeminent Islamic art.

����
������������������������������������������������������������������!��"��������
Iranian, which give a clear idea of why the arts of illumination and calligraphy have 
���������������������������#�����������$���������������"������������������������"�
and brilliant colours present a pious aspiration and a creative, intimate imagination.   

���� �����%����� ������� ��� ��&������� ��������� �������� ��� ������ ���'*������
��� ����������� ���!��� ����������� ���� ������� ���*��� �� ���������� ������� ��� ����
ornamentation. These manuscripts, it is hoped, will delight the eyes of both the scholars 
and the non-specialist with their dazzling beauty.

Dr. Nabil F. Safwat

The Holy Qur’an
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in the world today. Spanning almost the entire history of Islam, it brings together 
items produced throughout the vast region between Andalucia and Mughal India. 
Its treasures include Qur’anic manuscripts, miniatures and illustrated books on 
������"����������������������"����*�����������'���������������*��%"����&���"�
glasswork, tiles, glazed pottery, woodwork, textiles, coins, jewellery, carpets and 
art from the 13th century AH.

#������������ ��� 
������ 
�����!�� ��������� *���� ��+�+� ��������� ��� ������"� ����
collection also includes works by major masters such as Picasso, Chagall, Dali, 
Braque, Renoir, Matisse, Miro, Leger, and Giacometti, as well as modern and 
contemporary artists including Warhol, Basquiat, de Kooning, Calder, Moshiri, 
Ehsai, Tanavoli, Al Rais, and Moustafa.
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visual arts, with a special emphasis on the greater Middle East. With the city of Dubai 
as its base, the Foundation aims to become a centre for production, preservation, and 
promotion of the arts at large. At the heart of the Foundation’s goals is the development 
of educational opportunities for young Middle Eastern artists, students, scholars, 
curators, and art enthusiasts. As a partner to both local and international cultural 
initiatives, the Foundation’s recent activities include having supported the founding 
of the award-winning Middle Eastern arts magazine Bidoun, support for local arts 
education programs, as well as the organization of a series of exhibitions displaying 
selected works from The Farjam Collection.
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Qur’anic manuscripts and the art forms with which the word of God was recorded 
played a crucial role in the history of Islamic arts. Talented calligraphers and craftsmen, 
including papermakers, bookbinders and illuminators expressed their artistic virtuosity 
and devotion by producing Qur’ans of the highest quality. 

With the growth and expansion of Islam, its transcription thrived and both artist and 
patron were keen to express their praise of the word of God by playing a part in the 
holiest of creations. Today, a close look at the richly diverse examples of Qur’anic 
manuscripts crafted over the past centuries reveals the evolution of intricate calligraphy, 
wonderful illustration, graceful ornamentation and overall sophistication that pervaded 
the art of the Holy Book.

Over the centuries, a variety of scripts were employed in the transcription of the Qur’an, 
������+�����	�"�5���"��������"�6���&&�&"�8��%�����9����$�:������������������*���
strict rules of design put forth by master calligraphers as early as the 4th century AH. 

Particular attention was paid to the decoration of Qur’anic manuscripts, and these 
document the evolution of illumination as an Islamic art form. Initially limited to gold 
headings and marginal illumination, the decorations gradually evolved to reach the 
greatest levels of sophistication. 

The importance of the Qur’an as a sacred book and the nature of the climate in Islamic 
���������*������������������������������������+���������!��"��������*����������
survived to this day. 

INTRODUCTION
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Muslims believe that the Qur’an contains the word of God revealed to them through the 
archangel Gabriel to the Prophet Muhammad, Peace Be Upon Him. These revelations 
were memorized by early believers and recorded by a select few on camel bones, white 
stones, wood, and parchment. The Prophet guided the transcriptions, deciding on the 
placement of the verses within the Qur’an’s suras, or chapters. Because revelations 
continued to come to The Prophet during His lifetime, it was only after His death that 
the Qur’an could be compiled. This compilation was ordered by Abu Bakr and Omar, 
���� ����� ��� ������ �������"� ��� ���� ������ �����+������� <���� #��������$����� �����
pages were gathered and placed in a wooden box. As Islam was rapidly spreading, 
=����� ������� �� ���������� *���� ���� ����� ��� <���� #�� ������� ��� �������� ���� ����
version of the Holy Book. This version was created between the years 24 -30 A.H. 
Several copies were made – one was kept in Mecca, one in Medina, and others were 
sent, along with Qur’anic scholars, to Islamic centers such as Kufa, Basra, Bahrain, and 
Sham. All prior versions were destroyed by order of Uthman to ensure that only the 
��������������������������������$�

HISTORICAL OVERVIEW
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The earliest Qur’ans date back to the 3rd century AH. Amongst all the scripts that 
*����������������?������@������"�5����*�������������������������������������
transcribing the word of God. Qur’ans from this period do not bear diacritical marks; 
these were added later to facilitate legibility. 

���� ��������������� ��������� ��� 5���� ���������� ���� ����	����� ���������� ��� ����
pages, which typically contained between 6 and 17 lines of text, depending on the 
�����+������!�����������������	����������������������+��$�������+����������5����
text and the thickness of the parchment on which it was inscribed made it inconvenient 
for the full Qur’an to be bound as one single book. It was typically divided into sections 
that were bound separately. The partitions were sometimes informed by natural breaks 
in the text, such as juz’, or sections. 

���� ����%�+� ���������� ��� 5���� ������� ������� ��� ���������� �� ������$� ?���������
ornamentation in Qur’ans from this period was usually limited to sura headings, the 
�������+�������������	!�����������������������+�������������!��������$������������������
took the form of red dots and small rosettes in gold, green, red or blue which divided the 
verses. In some cases, the parchment pages were dyed for decoration. 

In the 5th and 6th centuries A.H, the Islamic world underwent social and political 
changes, paving the way to variations in the art of copying the Qur’an. The choice 
of decorations differed from region to region. Curvier scripts such as Naskh and 
6���&&�&"� ����������� ����� ���� �������� �����"� +��������� ��������� 5���$����� ��*����
slant of these scripts, combined with the introduction of paper as a replacement for 
parchment, allowed a shift from horizontal to vertical layouts and the possibility of a 
bound single volume.

1ST – 7TH CENTURY AH 
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QUR’AN 
Mesopotamia, 3rd century AH / 9th century AD
?������������������5���������������������$�
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QUR’AN SECTION 
Mesopotamia, 4th century AH / 10th century AD 
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QUR’AN FOLIO 
Mesopotamia, late 3-4th century AH / 9-10th century AD
?������������������5���������������������$
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QUR’AN FOLIO 
Mesopotamia, 3rd century AH / 9th century AD 
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QUR’AN FOLIO
Mesopotamia, late 3-4th century AH / 9-10th century AD
?������������������5���������������������
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QUR’AN FOLIO 
Mesopotamia, 4th century AH / 10th century AD
?������������������5���������������������$
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QUR’AN FOLIO 
Mesopotamia, 4th century AH / 10th century AD
?������������������5����������$
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QUR’AN FOLIO
Probably Iran, 7th century AH / 13th century AD
Arabic manuscript in Thuluth and Naskh scripts
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Radical political and social changes occurred in the Islamic territories following attack 
of the Monguls and the conquest of Bagdad in the 7th century AH. The Mongols, led 
by Mahmud Ghazan, soon converted to Islam, prompting the development of original 
styles and practices in Islamic art. 

While the Mamluks in Egypt, having successfully fought the advance of the Mongols, 
continued to produce the Holy Book in their own distinctive style, other parts of 
the Islamic world adopted major changes. Qur’ans from this period were written in 
Mohaqqaq, Thulth and Rihani scripts. The formats varied greatly, with some Qur’ans 
even bound in octagonal shapes. Geometric decorations reached their peak and 
the appearance of the Shamseh, or Little Sun, at the center of the opening pages is 
characteristic of this era. This motif was widely used for its metaphorical connotation 
of spiritual illumination, while vegetal patterns, which made allusion to Paradise, began 
to appear not only in sura headings and juz’ openings, but throughout the text.

Following the invasion of Tamerlane, Islam expanded to the North of India and a new 
wave of Islamic art and Qur’an production occurred across the vast Islamic territories. 
�����]�����������������������������%������������������������������������������+�
pages and the cartouches surrounding the verses. Towards the end of the Timurid era, 
����+���������������+������������]���������*�����������������	����*�������������
gold. Qur’ans copied after the rise of Qara Qoyunlu and Aq Qoyunlu Turks combined 
6����%�������������]�����"���������������������������������������$�8��%���������
in the style of Yaqut Al Mustasimi was very common in such Qur’ans, although some 
were copied in multiple scripts. Illumination and decoration from the Timurid period, 
������������������������+���'���������������"�+��������]�����������������������������
Qur’ans.  

7TH - 10TH CENTURY AH
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QUR’AN BIFOLIO
Timurid Iran or Central Asia, 9th century AH / 15th century AD
Arabic manuscript in Thuluth and Naskh scripts.



QUR’AN FOLIO
Ilkhanid Iran, 8th century AH / 14th century AD 
Arabic manuscript in Mohaqqaq script with Persian trans-
lation between the lines.
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QUR’AN FOLIO
Timurid Iran or Central Asia, 9th century AH / 
15th century AD 
Arabic manuscript in Mohaqqaq script.
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FRAGMENT OF THE BAYSUNQUR QUR’AN 
Herat or Samarkand, 802 – 07 AH /1400 – 05 AD
Arabic manuscript in Mohaqqaq script
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QUR’AN SECTION
Andalucia Spain, 7-8th century AH / 13-14th century AD  
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QUR’AN 
Ilkhanid Iran or Central Asia, 734 AH / 1334 AD
Arabic manuscript in Mohaqqaq script. Copied by 
Horara Al Abdol Mozanab Amir Haj Ibn Ahmad Al 
Saien.
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QUR’AN JUZ› XVIII 
Mamluk Egypt or Syria, 8th century AH / 14th 
century AD
Arabic manuscript in Mohaqqaq script 
comprising the 18th juz’. 



QUR’AN 
Post Ilkhanid Iran, 8th century AH / 14th century AD
Arabic manuscript in Mohaqqaq script. Copied by Ahmad 
Ibn Al Sohrevardi.

QUR’AN 
Timurid Iran, 846 AH / 1442 AD
Arabic manuscript in Naskh script. Copied in Herat by 
Mahmood Alsoltani.
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QUR’AN 
Timurid Iran or Central Asia, 870 AH / 1466 AD
Arabic manuscript in Naskh script with Persian 
translation. Copied by Abdollah Heravi. 

QUR’AN 
Safavid Iran, 9th century AH / 15th century AD
Arabic manuscript in Naskh and Thuluth scripts written in 
gold and azure.
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Three important centers of Qur’an production emerged between the 10th and the 13th 
century AH: Safavid Iran (Herat, Tabriz, and Shiraz in particular), Ottoman Turkey and 
Mughal India. Most of the Qur’ans from this period were bound as single volumes, in 
������������ �������� ���&���� ������� ���������� *���� ]����� ����+�$� }������� ��� #����
Qur’ans were characterized by the addition of interlinear translation. Illuminations, 
*�����*�����������]����"���������������������������������������������������*���+���
alongside verses from the Qur’an, an index of suras, or prayers of recitation. Nastaliq 
writing appeared in the margins alongside decorations and inside covers began to 
increasingly bear marks or seals, indicating the bequest of a treasured copy to a mosque, 
religious school or a holy shrine. 

:�������������*������������������������������������������������������������������
�*������$����!��������������~���������%���*�����]������������������������
usually copied in Naskh, following the style of Yaqut Al Mustasimi. Ottoman artists 
+�������������������������]��������������������������������&�������+�$�#�������!��"�
���������������"�*�����]��������������}����������������������������������������
script, a script proper to the Indian subcontinent. In Kashmir, Qur’an illumination and 
decoration introduced novel forms of vertical and foliate motifs, which appeared in 
the center pages. In Qajar Iran also drew on earlier Safavid traditions but placed more 
emphasis on illumination and decoration, with some Qur’ans being illuminated from 
beginning to end. 

During this period, most copies of the Holy Book were written in Naskh and their sizes 
varied to accommodate new needs. Small “turban Qur’ans” were made to be carried 
in turbans or in pockets and copies written in the form of scrolls could be rolled in 
metal tubes and attached to armbands. Miniature transcriptions became widespread and 
the minute Naskh script used in such small works was commonly referred to as dust 
Naskh.§  

With the spread of the printing industry throughout the Islamic world, printed Qur’ans 
������������*������������$�8�����������"��������+��������+��������������������
���������������������+��������������������]�������������+�"����������������&����
used in contemporary production. These masterpieces serve as eternal examples of the 
astonishing beauty of Islamic art.

10TH - 13TH CENTURY AH



QUR’AN 
Timurid Iran or Central Asia, 913 AH / 1507 AD
Arabic manuscript in Naskh script. Copied by Doost 
Mohhamad Ibn Soleiman Heravi in Herat. 
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QUR’AN 
Safavid Iran, 940 AH / 1534 AD
Arabic manuscript in Naskh script with Persian translation 
between the lines. 
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QUR’AN 
Safavid Iran, circa 947 -957 AH / 1540-50 AD
Arabic manuscript in Nastaliq script. Very few known 
copies of the Qur’an were completed entirely in Nastaliq; 
�����*��%��������������������������������%�*$����������
]�'���������������������������������������$�����������
Mir Hussein al Sahavi al Tabrizi. 
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QUR’AN SCROLL
}�������#��"���������������2����������?����������������?�
This remarkable scroll contains the entire Qur’an written 
within roundels and divided by juz’. 
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QUR’AN 
Safavid Iran, second half of 10th century AH / 16th 
century AD
Arabic manuscript in Reyhan script with Persian 
translation between the lines. 











HALF OF A ROYAL MUGHAL QUR’AN 
Mughal India, circa 1091 AH / 1680-1720 AD
Arabic manuscript in Naskh script with Persian translation 
in red Nastaliq. 
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QUR’AN 
Safavid Iran, 988 AH / 1580 AD
Arabic manuscript in Naskh script. This is the only 
manuscript by Zomorrod Malek known to exist. Zomorrod 
Malek was the daughter of Sultan Ibrahim Mirza, the 
Safavid prince killed by the order of the King Ismail II. 
Ibrahim Mirza was a great admirer and patron of the arts.

QUR’AN 
Safavid Iran, 11th century AH / 17th century AD
Arabic manuscript in Naskh script. 
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QUR’AN 
Late Safavid Iran, 11th century AH / 17th century AD
Arabic manuscript in Naskh script. Different Hadiths are 
written in margins in Shekasteh Nastaliq. 
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QUR’AN 
Probably India, 11th century AH / 17th century AD
Arabic manuscript in Naskh script on gold-sprinkled 
paper. Sura headings written in Thuluth script in red ink. 
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QUR’AN 
Safavid Iran, 1121 AH / 1709 AD
Arabic manuscript in Naskh script. This is the calligrapher 
Ibn Mohammad Hossein Mohammad Almadove Baqer’s 
18th Qur’an.
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QUR’AN 
Safavid Iran, 12th century AH / 18th century AD
Arabic manuscript in Naskh script. Copied by Abdol 
Moznab Al Asi Al Daei Ahmad Al Neirizi.
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QUR’AN 
Safavid Iran, 1264 AH / 1848 AD
Arabic manuscript in Naskh script. Copied by Mohammad 
Baqer Moussavi.

QUR’AN 
Safavid Iran, early 12th century AH / 18th century AD,
Arabic manuscript in Naskh script. Copied by al-Ghani b. 
Shams al-ahi Muhammed Ahmad al-Tabrizi.
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QUR’AN 
Afshar Iran, 1160 AH / 1747 AD
Arabic manuscript in Naskh script. Calligraphy by Ibn 
Marhoom Hadi, Mohammad Taghi.

QUR’AN 
Zand Iran, 1176 AH / 1762 AD
Arabic manuscript in Naskh script. Copied by Mohammad Taghi.
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QUR’AN 
Qajar Iran, 1243 AH / 1827 AD
Arabic manuscript in Naskh script. Copied by Om-e-Salameh, daughter of the Qajar king Fathali Shah.



QUR’AN 
Qajar Iran, 1196 AH / 1782 AD
Arabic manuscript in Naskh script. This is the calligrapher 
Ibn Mohammad Yusef Abol Ghasem Isfahani’s 15th 
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QUR’AN 
Probably Belgrade, 1085 AH / 1675 AD
Arabic manuscript in Naskh script. This is the calligrapher 
Fazloallah Ibn Muhammad’s 6th Qur’an . 
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QUR’AN 
Ottoman Empire, 13th century AH / 19th century AD
Arabic manuscript in Naskh script. 
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QUR’AN 
Qajar Iran, 1274 AH / 1858 AD
Arabic manuscript in Naskh script. Copied by Abdol Daee 
Mohammad Ismail Bin Vesal. 

QUR’AN 
Qajar Iran, 13th century AH / 19th century AD
6�����������8��%������������������"������������������
parchment. 
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QUR’AN 
Kashmir, probably 13th century 
AH / 19th century AD
Arabic manuscript in Naskh script. 
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QUR’AN 
Qajar Iran, 1270 AH / 1854 AD
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Calligraphy by Ahmad Ibn Vesal Shirazi.



QUR’AN 
Qajar Iran, 1255 AH / 1839 AD
Arabic manuscript in Naskh script with Persian translation 
in between the lines. Copied by Ali Reza Al Izadi for 
Omdat Al Tojjar Agha Mohammad Ali Tajer Tabrizi.

QUR’AN 
Qajar Iran, 1252 AH / 1836 AD
Arabic manuscript with Persian translation in Naskh 
script. Copied by Ibn Mirza Esmail Mohammad 
Alhosseini for Aqa Mohammad Javad Tajer Isfahani Ibn 
Haji Abdolbaqi Bazzaz.
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QUR’AN 
Qajar Iran, 1300 AH / 1883 AD
Arabic manuscript in Naskh script with Persian translation 
in between the lines. Copied by Ibn Mohammad Ibrahim 
Almozanab Abolqasem by order of Eftekhar Al Dowleh, 
daughter of Nasereddin Shah.

QUR’AN 
Qajar Iran, 1275 AH / 1859 AD
Arabic manuscript in Naskh script. Copied by Mohammad Al 
Isfahani for Aqa Mohammad Amin Tajer Shirazi.
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YASIN SURAH AND VARIOUS PRAYERS 
Qajar Iran, 13th century AH / 19th century AD
Arabic manuscript in Naskh, Reqa, and Nastaliq scripts.

(Right)
CALLIGRAPHY PIECE
Qajar Iran, probably 13th century AH / 19th century AD
Arabic manuscript in Thuluth script. 
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We have, without doubt sent down the Message; 
and We will assuredly guard it .

Verse 9 – Sura Al Hajar






