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“ZAYED UNIVERSITY SHALL BECOME THE LEADING UNIVERSITY IN THE REGION,
EMBODYING THE SAME RIGOROUS STANDARDS AND INTELLECTUAL ELEMENTS FOUND
IN MAJOR UNIVERSITIES THROUGHOUT THE WORLD."

H.E. SHEIKH NAHAYAN MABARAK AL NAHAYAN
PRESIDENT OF ZAYED UNIVERSITY AND
U.A.E. MINISTER OF HIGHER EDUCATION AND SCIENTIFIC RESEARCH

ZAYED UNIVERSITY IS AN EDUCATIONAL CENTRE OF EXCELLENCE IN AN EMERGING
AND EVOLVING NATION. PROUDLY BEARING THE NAME OF THE FOUNDER OF THE
NATION — THE LATE SHEIKH ZAYED BIN SULTAN AL NAHYAN — IT STANDS FOR
INNOVATION, INSPIRATION, AND EDUCATION.

THE UNIVERSITY WAS FOUNDED TO PREPARE MALE AND FEMALE LEADERS WHO WILL
PROVIDE THE KNOWLEDGE AND ABILITIES THIS NATION WILL NEED TO ENJOY A
FUTURE OF SECURITY AND PROGRESS. IT OFFERS AN ACADEMIC PROGRAM THAT
PREPARES TALENTED, AMBITIOUS AND ENTHUSIASTIC STUDENTS FOR SUCCESS IN

GOVERNMENT, THE ARTS, BUSINESS, MEDIA AND IT AND TO MEET THE CHALLENGES

OF A DYNAMIC TWENTY-FIRST CENTURY WORLD.

THE UNIVERSITY WAS FOUNDED FOR UAE NATIONAL WOMEN IN 1998, WITH
CAMPUSES IN DUBAI AND ABU DHABI. TODAY, THE UNIVERSITY IS EDUCATING MORE
THAN 5,000 MALE AND FEMALE STUDENTS IN THE UAE TO COMPETE AND THRIVE IN

A GLOBAL ENVIRONMENT AT THE FOLLOWING CAMPUSES: ABU DHABI NORTH,
ABU DHABI SOUTH, DUBAI — AL RUWAYYAH, AND DUBAI - KNOWLEDGE VILLAGE.
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THE HAFIZ FOUNDATION

THE HAFIZ FOUNDATION WAS FOUNDED IN 2008 TO SUPPORT OUTSTANDING
INITIATIVES WITHIN THE VISUAL ARTS, WITH A SPECIAL EMPHASIS ON THE GREATER
MIDDLE EAST. WITH THE CITY OF DUBAI AS ITS BASE, THE FOUNDATION AIMS TO
BECOME A CENTRE FOR THE PRODUCTION, PRESERVATION, AND PROMOTION OF THE
ARTS AT LARGE. AT THE HEART OF THE FOUNDATION'S GOALS IS THE DEVELOPMENT
OF EDUCATIONAL OPPORTUNITIES FOR DISADVANTAGED YOUTH. ALSO CENTRAL
TO THE FOUNDATION’'S MISSION IS SERVING YOUNGER ARTISTS FROM THE MIDDLE
EAST, STUDENTS, SCHOLARS, CURATORS, AND ART ENTHUSIASTS.

AS A PARTNER TO BOTH LOCAL AND INTERNATIONAL CULTURAL INITIATIVES, THE
FOUNDATION'S RECENT ACTIVITIES INCLUDE HAVING SUPPORTED THE FOUNDING
OF THE AWARD-WINNING MIDDLE EASTERN ARTS MAGAZINE BIDOUN, SUPPORT FOR
LOCAL ARTS EDUCATION PROGRAMMES, AS WELL AS THE ORGANIZATION OF A SERIES
OF EXHIBITIONS OF SELECTED WORKS DRAWN FROM THE FARJAM COLLECTION.
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THE FARJAM COLLECTION

THE FARJAM COLLECTION IS ONE OF THE MOST IMPRESSIVE PRIVATELY OWNED
COLLECTIONS IN THE WORLD TODAY. THE ISLAMIC SECTION OF THE COLLECTION
SPANS THE ENTIRE HISTORY OF ISLAM, BRINGING TOGETHER ITEMS PRODUCED
THROUGHOUT THE VAST REGION BETWEEN ANDALUSIA AND MUGHAL INDIA. ITS
TREASURES INCLUDE QUR'ANIC MANUSCRIPTS, MINIATURES AND ILLUSTRATED
BOOKS ON SCIENCE, MATHEMATICS AND POETRY, AS WELL AS FINELY-DECORATED
METALWORK, LACQUER, GLASSWORK, TILES, GLAZED POTTERY, WOODWORK,
TEXTILES, COINS, JEWELRY, AND FINE CARPETS. THE MODERN AND CONTEMPORARY
SECTION OF THE COLLECTION INCLUDES WORKS IN A WIDE RANGE OF MEDIA BY
INTERNATIONAL MASTERS SUCH AS PICASSO, MATISSE, BRAQUE, RENOIR, MATISSE,
MIRO, LEGER, GIACOMETTI, AND BASQUIAT. THE COLLECTION ALSO HOLDS ONE OF
THE FOREMOST COLLECTIONS OF MODERN AND CONTEMPORARY ART FROM THE
MIDDLE EAST, INCLUDING PIVOTAL WORKS BY MOSHIRI,

EHSAI, AL RAIS, AND MOUSTAFA.

SELECTED WORKS FROM THE COLLECTION ARE ON VIEW FREE OF CHARGE TO THE
PUBLIC THROUGH A SERIES OF CURATED EXHIBITIONS HELD AT THE FARJAM
COLLECTION AT THE DUBAI INTERNATIONAL FINANCIAL CENTER IN DUBAI. A
PROGRAMME OF EDUCATIONAL EVENTS OFFERS AUDIENCES THE OPPORTUNITY TO
LEARN MORE ABOUT THE WORKS ON VIEW AND THE CONTEXT IN WHICH
THEY WERE PRODUCED. THE FARJAM COLLECTION AT THE DIFC IS GENEROUSLY
SUPPORTED BY THE HAFIZ FOUNDATION.
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IT IS INDEED A PLEASURE TO OBSERVE THE SPECIAL INTEREST THAT STUDENTS OF
ZAYED UNIVERSITY HAVE TAKEN IN UAE CULTURE AND HISTORY. THEIR
PARTICIPATION IN HELPING TO DESIGN AND CURATE THE EXHIBITION “THE STORY
OF ISLAMIC ART IN 99 OBJECTS” DRAWN FROM WORKS IN THE FARJAM COLLECTION
IS VERY ENCOURAGING AND A CREDIT TO THEIR OWN PARTICULAR
INTEREST IN THEIR HERITAGE.

THIS COLLABORATION WITH THE FARJAM COLLECTION HAS OFFERED THEM THE
RARE OPPORTUNITY TO WORK DIRECTLY WITH PRECIOUS ARTEFACTS FROM THE
PAST. AT ZAYED UNIVERSITY WE STRIVE TO PROVIDE OUR STUDENTS WITH A
WELL-ROUNDED EDUCATION THAT WILL ENABLE THEM TO LEARN ABOUT THE PAST
AND THE PRESENT, AND TO FIND WAYS TO APPLY THEIR KNOWLEDGE AND SKILLS
FOR THE BENEFIT OF THE FUTURE. I AM VERY PLEASED THAT SOME OF OUR
STUDENTS HAVE DEVELOPED A RESPECT FOR THE CRAFTSMANSHIP OF ISLAMIC ART
AND THAT THEY ARE NOW FINDING WAYS TO SHARE THIS
INTEREST WITH THE UAE COMMUNITY.

DR. SULAIMAN AL JASSIM
VICE PRESIDENT OF ZAYED UNIVERSITY
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[T IS A PRIVILEGE TO HOST THIS EXCITING EXHIBITION WHICH IS THE RESULT OF A
SEMESTER OF LONG EFFORTS BETWEEN ZAYED UNIVERSITY AND THE FARJAM
COLLECTION. [ WOULD LIKE TO EXPRESS MY DEEPEST GRATITUDE TO HIS
EXCELLENCY SHEIKH NAHAYAN MABARAK AL NAHAYAN, MINISTER OF HIGHER
EDUCATION AND SCIENTIFIC RESEARCH, DR. SULAIMAN AL JASSIM, VICE PRESIDENT
OF ZAYED UNIVERSITY AND ASSOCIATE PROFESSOR DR. RON HAWKER FOR THEIR
KIND AND GENEROUS SUPPORT. | WOULD ALSO LIKE TO CONGRATULATE
ZAYED UNIVERSITY'S ART STUDENTS AND THE MEMBERS OF THE FARJAM
COLLECTION FOR THIS ACHIEVEMENT. [ TRUST THIS WILL BE THE FIRST OF MANY
EDUCATIONAL JOINT EFFORTS BETWEEN OUR TWO INSTITUTIONS.

MR. FARHAD FARJAM
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THE STORY OF ISLAMIC ART IN 99 OBJECTS
MISSION STATEMENT

THIS EXHIBITION TELLS THE STORY OF AN ART INFUSED WITH THE PRINCIPLES AND
SPIRIT OF ISLAM. PRODUCED TO GLORIFY AND HONOUR GOD, THE SELECTED
OBJECTS WERE EXECUTED WITH EXQUISITE TECHNICAL AND AESTHETIC REFINEMENT.
THEIR EXCEPTIONAL CRAFTSMANSHIP, CHARACTERISTIC OF ISLAMIC ART AT LARGE,
IS BORN OF THE DEVOTION OF THEIR MAKERS, TRANSFORMING THESE OBJECTS
INTO VESSELS OF FAITH THAT CARRY GOD'S MESSAGE TO THOSE WHO USED THEM.
THIS UNIFYING PIOUS ASPIRATION TRANSCENDS THE ORDINARY TO PRODUCE
PIECES THAT SEAMLESSLY MARRY FUNCTION AND SPIRITUAL FORM.

THE 99 OBJECTS, FROM ORNATELY ILLUMINATED MANUSCRIPTS AND INTRICATE
TEXTILES, TO SPLENDID CERAMICS AND GLASS WARES, SPEAK OF THE LIVES AND
ASPIRATIONS OF THEIR PATRONS, ARTISANS, ARTISTS, AND OWNERS THROUGH TIME.
TOGETHER, THESE EXTRAORDINARY WORKS OF ART TELL A STORY NOT IN WORDS
BUT IN VISUAL AND SPIRITUAL CODES, REVEALING IN BOTH LUXURY AND EVERYDAY
OBJECTS, A GLIMPSE OF THE SUBLIME.
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RARE AND INTACT SASANIAN OR EARLY ISLAMIC FACET-CUT VASE
1ST CENTURY AH / 7TH CENTURY AD
CENTRAL ASIA

[SLAMIC POTTERY, FAMED FOR ITS EXQUISITE CRAFTSMANSHIP AND TECHNICAL VIRTUOSITY, WAS BORN
OUT OF A MESOPOTAMIAN TRADITION STRETCHING BACK TO THE 2ND MILLENNIUM BC. SASSANID
POTTERY PARTICULARLY INFLUENCED THE DECORATION AND FORM OF EARLY ISLAMIC EARTHENWARE.

THE FACETS, OR FLAT SURFACES CUT OUT OF THE BODY OF THE VASE, WERE DESIGNED TO IMPROVE THE
APPEARANCE OF THE WORK BY ALLOWING IT TO REFLECT LIGHT. THE CORNING MUSEUM IN NEW YORK
HAS SIMILAR EXAMPLES IN ITS COLLECTION.
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TWO CONSECUTIVE KUFIC QUR'AN LEAVES ON VELLUM
3RD CENTURY AH / 9-10TH CENTURY AD
NORTH AFRICA OR NEAR EAST

THESE TWO LEAVES ORIGINATE FROM THE SAME QUR'AN AND ARE AN OUTSTANDING EXAMPLE OF THEIR
TYPE, PROVIDING AN UNUSUAL OPPORTUNITY TO EXAMINE THE FINAL CONSECUTIVE FOLIOS OF A QUR'AN
JUZ' AND A CHANCE TO EXAMINE THE FULL PAGE ILLUMINATION OF EARLY MANUSCRIPTS.

[N HIS ESSAY MANUSCRIPT [LLUMINATION IN THE SURVEY OF PERSIAN ART, RICHARD ETTINGHAUSEN
DRAWS A COMPARISON WITH THE FORMAT OF THE ANCIENT ROMAN TABULA ANSATA THAT CONSISTED OF
A HORIZONTAL OBLONG FIELD WITH A KEYSTONE-SHAPED HANDLE AT EITHER END. THIS FORM WAS THE
BASIC SHAPE OF PRE-ISLAMIC AND EGYPTIAN WRITING TABLETS, AND ARGUABLY INFLUENCED THE
MANUSCRIPT PRODUCERS OF EARLY ISLAM IN THE FORMAT OF THESE ILLUMINATED PANELS; WITH THEIR
RECTANGULAR COMPOSITION AND THE EXTENDING PALMETTE REFERENCING THE KEY-STONE HANDLE OF
THE WRITING TABLET.

THE COLOPHON, WHICH MISTAKENLY RECORDS THE SCRIBE AS ‘ALl IBN ABI TALIB, WAS A COMMON
ADDITION TO EARLY KUFIC MANUSCRIPTS. IT IS NOT AN ATTEMPT TO MISLEAD, RATHER IT IS IN HONOUR
OF BOTH THE MAN AND THE BOOK.
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CARVED BASALT STELE
3RD-4TH CENTURY AH / 9-10TH CENTURY AD
NEAR EAST

STELES SUCH AS THIS ONE WERE USED TO HONOUR THE DECEASED AND TO MARK OUT THE BOUNDARIES
BETWEEN TERRITORIES. THIS PIECE IS INSCRIBED WITH SURAH AL-FALAQ_(CXIII) OF THE HOLY QUR'AN,
CARVED IN KUFIC SCRIPT, THE SCRIPT USED IN EARLY QUR'ANS. KUFIC IS A SIMPLE SCRIPT, STRIKINGLY
MODERN IN ITS DESIGN AND CHARACTERISED BY THE HORIZONTAL INCLINATION OF ITS LINES.
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QUR'AN SECTION
4TH CENTURY AH / 10TH CENTURY AD

MESOPOTAMIA

EARLY QUR'ANS WERE WRITTEN ON HORIZONTAL PAGES OF VELLUM AND BOUND FROM THEIR SHORTER SIDE.
SUCH A FORMAT MADE IT INCONVENIENT FOR THE FULL QUR'AN TO BE BOUND AS ONE SINGLE BOOK;
TYPICALLY IT WAS DIVIDED INTO SECTIONS THAT WERE BOUND SEPARATELY. EACH PAGE TYPICALLY
CONTAINED BETWEEN 7 AND 17 LINES OF TEXT. THIS EXAMPLE IS IN KUFIC SCRIPT. DOTS AND ACCENTS
WERE NOT INITIALLY USED BUT WERE ADDED LATER TO FACILITATE LEGIBILITY.

BECAUSE OF THE IMPORTANCE OF THE QUR'AN IN [SLAMIC FAITH AND THE DRYNESS OF THE CLIMATE,
MAGNIFICENT QUR'ANS WERE CAREFULLY PRESERVED AND MANY SURVIVED TO THIS DAY.
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RARE AND IMPORTANT ALABASTER MIHRAB
4-5TH CENTURY AH / 10-11TH CENTURY AD
CENTRAL ASIA

THE FINELY CARVED INSCRIPTIONS IN ARABIC INCLUDE THE SHAHADA, THE MUSLIM DECLARATION OF
BELIEF IN THE ONENESS OF ALLAH AND ACCEPTANCE OF MUHAMMAD AS GOD’S PROPHET, PBUH;
INVOCATIONS TO GOD; PRAYERS; AND THE WORDS: "THE SON OF ABI'L-QASIM ISMA'IL SON OF ABI'L-HASAN
‘ABBAD SON OF AL-'ABBAS ORDERED THE CONSTRUCTION OF THIS CONGREGATIONAL MOSQUE." IT IS
SIGNED AS: WORK OF MUHAMMAD IBN ‘ALI'

THE ‘IBN ABBAD" MENTIONED IN THE INSCRIPTION MAY REFER TO ABU'L QASIM ISMAIL IBN ABBAD (B.938),
VIZIER OF TWO BUYID AMIRS IN THE SECOND HALF OF THE TENTH CENTURY, BECOMING GRAND VIZIER
IN 984. IN 987-88 HE UNDERTOOK AN EXPEDITION TO TABARISTAN, ARRANGED AFFAIRS THERE AND
CAPTURED SEVERAL FORTRESSES. BN ABBAD DIED IN AL RAIY IN SAFAR 385 (MARCH 995) AND WAS
BURIED IN [SFAHAN.

THERE ARE EXTREMELY FEW MIHRABS RELIABLY DATEABLE TO THIS PERIOD, AND THIS EXAMPLE, OF FINE
QUALITY, IS PERHAPS THE ONLY ONE TO BE MADE OF ALABASTER. ALTHOUGH A NUMBER OF CARVED
ALABASTER PIECES ARE KNOWN, MOSTLY TOMBSTONES, THEY ARE USUALLY SMALL, FRAGMENTARY, AND
RARE.
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GLASS MOSQUE LAMP AND RARE TURQUOISE-GLAZED MIHRAB TILE SHOWING A LAMP
O6TH CENTURY AH / 12TH CENTURY AD
CENTRAL ASIA

THE GLASS LAMP HAS SIX APPLIED SUSPENSION LOOPS USED FOR HANGING. A WICK-HOLDER IS SET IN THE
INTERIOR. THE RECTANGULAR TILE IS MOULDED WITH A SIMILAR HANGING LAMP SUSPENDED ON THREE
CHAINS AND ENCLOSED WITHIN A MIHRAB, THE NICHE IN THE WALL OF A MOSQUE THAT POINTS TO THE
DIRECTION OF MECCA.
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FINE AND RARE EARLY OTTOMAN IVORY PLAQUE
CIRCA 875-906 AH / 1470-1500 AD
TURKEY

THIS DELICATELY CARVED IVORY PLAQUE WOULD HAVE ORIGINALLY BEEN PART OF A LARGER PANEL FROM A
DOOR, WINDOW, CUPBOARD OR, MOST PROBABLY, A MINBAR. THE DECORATIVE STYLE OF THE IVORY IS
PARTICULARLY INTERESTING IN THAT IT RELATES TO OTHER DESIGNS IN THE LATE-15TH CENTURY DURING
THE REIGN OF SULTANS MEHMED II (R. 1451-1481) AND BAYEZID II (R. 1481-1512).

THE CENTRAL DESIGN IS TYPICAL OF LATE MAMLUK ART, ESPECIALLY QUR'ANIC ILLUMINATION. THE FINESSE
OF THIS PLAQUE IMPLIES THAT IT WAS COURT-PRODUCED. [F FACT, SUCH CONCENTRIC VEGETAL DESIGNS
CAN BE DESCRIBED AS THE “COURT STYLE" OF OTTOMAN ART. THIS MODE OF ORNAMENTATION RELATES TO
THE TERM NAKKASHANE, DENOTING THE MEN WHO CREATED THE ORNAMENTAL THEMES THAT CAME TO
TYPIFY OTTOMAN DECORATIVE ARTS UNDER SULTAN SULEYMAN THE MAGNIFICENT (R. 1520-1566). SUCH
SYSTEMS OF PATRONAGE ALSO EXISTED IN THE TIMURID COURT IN THE EARLY 1STH CENTURY. A SIMILAR
PIECE TO THIS ONE IS HOUSED IN THE TOPKAKI MUSEUM.



CIJJJI @10 JO 6le_i q_lo]b
d:l]l_u) loVo / CIEY: INF ole QJlgg
LSy

L_JJ[.JQ.S_JI &JJ]JI d]g_ll_; qu]LL_” 0im i olg a.uLo_m_” oSl o_}_x.u]” egl Crren s Q_L_JI a L_Q"QH 1g<Z Cl_qu AiJ10 J0 0D QJD]JJ
JIs apojall ghslly gl el o @il Gglul gmg dslbll sy Giug duw Gle Juaill wew lio gaug - joslly paslly
jgugai o ggiel) ylisdgugyio waio 6 83gago cluijl o dxsjs dngl i o Loy JoA-glaV: olgel s 6530l

IMPORTANT IZNIK TILE
CIRCA 983 AH / 1575 AD
TURKEY, OTTOMAN EMPIRE

THIS LARGE [ZNIK TILE IS FROM THE PEAK OF OTTOMAN ROYAL PRODUCTION. IT IS DECORATED IN
UNDERGLAZE COBALT BLUE, GREEN, AND RED. THE FEATHERY PALMETTE BORDER APPEARS ON A NUMBER OF
TILES AND PLATES DATED BETWEEN 1570 AND 1580, INCLUDING AN [ZNIK TILE PANEL IN THE
METROPOLITAN MUSEUM OF ART, NEW YORK.
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GILT METAL PILGRIM FLASK
10-11TH CENTURY AH / 16-17TH CENTURY AD
INDIA

THE DISTINCTIVE CRESCENT-SHAPED FORM OF THIS FLASK PROBABLY DERIVES FROM A LEATHER PROTOTYPE
AND ALLOWS FOR THE PIECE TO STAND STRAIGHT WHEN PLACED DOWN. CHAINS OR CORDS WOULD HAVE
BEEN ATTACHED TO THE SUSPENSION LOOPS ENABLING THE FLASK TO BE CARRIED ON LONG JOURNEYS OR

INTO BATTLE.

MINIATURES FROM THE SIXTEENTH AND SEVENTEENTH CENTURIES DEPICT PEOPLE OF POLITICAL OR
SPIRITUAL STATURE HOLDING SIMILAR PILGRIM FLASKS. THE EARLIEST BRASS EXAMPLE DATES TO THE
FOURTEENTH CENTURY AND IS EITHER FROM THE DECCAN OR SOUTH INDIA. BRASS PILGRIM FLASKS
OF IDENTICAL FORM ARE FOUND IN THE METROPOLITAN MUSEUM OF ART, NEW YORK, AND THE DAVID
COLLECTION, COPENHAGEN.
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BRASS ASTROLABE
1069 AH / 1658-1659 AD
INDIA

THIS ASTROLABE IS THE WORK OF DIYA AL-DIN AL-LAHUR. ON THE RIM IS INSCRIBED THE OWNER'S MARK:
“IBN MUHAMMAD TAQI MUNAJJIM MUHAMMAD RIDA MUNAJJIM", AND THE MEANING: “(PROPERTY OF)
MUHAMMAD RIDA THE ASTRONOMER, SON OF MUHAMMAD TAQlI THE ASTRONOMER.” THE SCALE ON THE
OUTER RIM IS DIVIDED AND LABELLED FOR EACH 5° AND SUBDIVIDED FOR EACH 1°. THE PIECE IS
ELEGANTLY WORKED WITH FLORAL DESIGNS AND NAMED POINTERS FOR ABOUT 50 STARS. THE BACK IS
ENGRAVED WITH A GAZETTEER SHOWING THE LONGITUDES AND LATITUDES OF A SERIES OF LOCALITIES.
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BOOK OF PRAYERS AND RELIGIOUS POETRY
12TH CENTURY AH / 18TH CENTURY AD
NORTH AFRICA, PROBABLY MOROCCO

THE ANGULAR INTERLACE OF THE OPENING PAGE AND SQUARE FORMAT ARE TYPICAL OF [SLAMIC
MANUSCRIPTS FROM NORTH AFRICA, AS IS THE SCRIPT, NAMED MAGHRIBI AFTER THE REGION. WHILE THE
EDGES OF THE LETTERS ARE ROUND, THE LINES ARE RIGIDLY HORIZONTAL, REMINISCENT OF THE SCRIPT'S
ORIGINAL KUFIC FORM.

THE DESIGN INCORPORATES THE TITLE WITHIN AN EIGHT-POINTED STAR. THE WORDS ALLAH, ALLAHUMA,
AND MUHAMMAD ARE PICKED OUT IN GOLD, RED, OR BLUE THROUGHOUT. AL BISMALLAH AND ALL TITLES
ARE WRITTEN IN GOLD WITHIN RICHLY DECORATED PANELS. THE POETRY IS BY ALI BIN SULTAN BIN
MUHAMMAD AL QASIM.
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IMPORTANT CURTAIN FROM THE TOMB OF THE PROPHET
1223-1255 AH / 1808-1838 AD
OTTOMAN EMPIRE

THIS RECTANGULAR CURTAIN, MADE BY HUJRAT AL-QABR AL-NABAWI AL-SHARIF, IS EMBROIDERED WITH
SILVER AND SILVER-GILT METAL THREADS. A CENTRAL CALLIGRAPHIC MOSQUE LAMP IS SURROUNDED BY
INSCRIPTIONS AND THE SEAL OF SULTAN MAHMUD I[I, WHO RULED THE OTTOMAN EMPIRE FROM

1808 - 1839.

THE INSCRIPTIONS ON THE TOP THREE BANDS INCLUDE SURAH AL-FATIHA OF THE HOLY QUR'AN, AND THE
FOLLOWING: ‘THIS NOBLE COVER WAS ORDERED TO BE MADE BY HIM, WHO IS OUR LORD SULTAN MAHMUD
KHAN SON OF SULTAN ‘ABD AL-HAMID KHAN, MAY GOD MAKE HIS CALIPHATE ETERNAL." AROUND THE
ARCH IS INSCRIBED THE SHAHADA, THE MUSLIM DECLARATION OF BELIEF IN THE ONENESS OF ALLAH AND
ACCEPTANCE OF MUHAMMAD AS GOD'S PROPHET, PBUH. IN THE HANGING LAMP ARE INSCRIBED THE
WORDS: ‘O THE OPENER [OF ALL GATES]!" AND IN THE NICHE: QUR'AN, SURAH AL-BAQARA (1), 255.
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