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The Hafiz Foundation was founded in 2008 to support outstanding initiatives within
the visual arts, with a special emphasis on the Middle East. With the city of Dubai
as its base, the Foundation aims to become a center for preservation and promotion
of the arts at large. At the heart of the Foundation’s goals is the development of
educational opportunities for disadvantaged youth. Also central to the Foundation’s
mission is serving younger artists from the Middle East, students, scholars, curators,
and art enthusiasts. Asa partnerto both local and international cultural initiatives,
the Foundation’s recent activities include having supported the founding of the
award-winning Middle Eastern arts magazine Bidoun, support for local arts education
programs, as well as the organization of a series of exhibitions of selected works
drawn from The Farjam Collection.






THE FARJAM COLLECTION

The Farjam Collection is one of the most impressive privately-owned
collections in the world today. Featuring Islamic and pre-Islamic
art, Contemporary Middle-Eastern art and International Modern
and Contemporary art, the Collection is born of a passion for art,
exploration and travel, reflecting the affinities and tastes of a
seasoned collector. Through a timeless journey into art, it embodies
the fusion of cultures and traditions between East and West.

The Islamic section of the Collection spans the entire history
of Islam, bringing together items produced throughout the vast
region between Andalusia and Mughal India. Its treasures include
Quranic manuscripts, miniatures and illustrated books on science,
mathematics and poetry, woodwork, textiles, coins, jewellery, and
fine carpets.

The Modern and Contemporary Middle-Eastern section of the
Collection is one of the foremost collections of its kind including
pivotal works by Farhad Moshiri, Mohammad Ehsaei,Abdul Qader Al
Raes and Ahmed Moustafa to name a few. From established to
emerging and cutting edge, the artists featured mirror the rich and
dynamic Middle-Eastern art scene.

The Modern and Contemporary section of the Collection includes
major pieces from the Impressionist, Expressionist, Modern, Pop,
Minimal and Conceptual art movements. Its growing range of
works includes International Modern and Contemporary masters
such as Pablo Picasso, Henri Matisse, Georges Braque, Pierre
Auguste Renoir, Joan Miro, Fernand Leger, Alberto Giacometti,
Jean-Michel Basquiat, Anselm Kiefer, Anish Kapoor and Gerhard
Richter.

Selected works from the Collection are on view free of charge
to the public through a series of curated exhibitions held at The
Farjam Collection at the Dubai International Financial Centre
(DIFC). A programme of educational events offers audiences the
opportunity to learn more about the works on view and the context
in which they were produced.

The Farjam Collection at the DIFC is generously supported by The
Hafiz Foundation.



Preface

Although initially borne out of a passion for Islamic Art, over the past forty years The
Farjam Collection has grown in depth and breadth to include artworks from all four
corners of the globe. It therefore brings me enormous pleasure to introduce pieces
from the Far East section of The Farjam Collection and exhibit them publicly for the
first time.

The mission of The Farjam Collection has always been to encourage cultural dialogue
and understanding. In bringing together works of art from different parts of the
world we can trace the influences, similarities and divergences that become manifest
as the result of centuries of cross-cultural exchange. What is revealed is a universal
language of art that permeates arbitrary geographical borders.

The Silk Road exhibition was conceived with this principle in mind. Taking inspiration
from history’s most influential and celebrated trading route, the selection of artworks
on display is designed to elucidate the flourishing of creativity that resulted from
sharing ideas of empires as far apart as Persia and Japan.

This comparison of motifs and themes allows us to appreciate distinct cultural



movements in a new light, deepening our understanding of the context in which
they were produced.

The Silk Road may have long fallen into decline, but in this age of information
technology and digital communication we can employ its ethos of sharing artistic
values, techniques and innovations without encountering the hazards of such a
treacherous journey. | very much hope that this exhibition inspires the audience to
engage with distant cultures in pursuit of creativity in the same spirit of our
forefathers.

Finally, | would like to express my heartfelt thanks to Mr. Fumio Nanjo, the Director of
the Mori Museum, for his wonderful introduction to our inaugural display of Asian art,
as well as to The Farjam Collection team for their hard work in making this unique
exhibition a reality.

Farhad Farjam
September 2012



Foreword

In 2011, when | had first visited the collection of Mr. Farjam in Dubai, | observed a
display of art consisting predominantly of Arabic calligraphy, Quranic manuscripts
and Contemporary Arab art. | was astonished by the quantity and quality of the items
in the collection. Now, | have reason to be surprised again, for unbeknownst to me,
there is another aspect to The Farjam Collection, and that is its extraordinary holdings
of Asian art.

The theme of the current presentation is topical and global. The Silk Road remains as
one of the world’s most important trade networks, linking different cultures and art
to the history of mankind. In many ways it can be compared to what we would now
call an "information infrastructure." The truth be known, | had planned a few years
ago to create a large-scale biennale of contemporary art on the theme of the Silk
Road, but unfortunately that dream has yet to come to fruition.

Here in Dubai, Mr. Farjam is presenting a similar vision with different types of artifacts:
porcelain, painting, enamels, cloisonné, lacquer ware, miniatures, and potteries from
China, Japan, India and Persia.



An art collection is a strange thing. Each object has its own narrative, yet the whole
also tells a story and conveys its own context. In the case of Mr. Farjam, the diversity
of the collection speaks to the breadth and all-encompassing nature of his vision. In
this age of globalization, the opportunities for seeing and exposing different cultures
will increase. As we confront the “remote and unknown,” a brand new dialog with
the hopes of a more mutual understanding will be born. This exhibition itself
demonstrates the quintessential encounter between different cultures, and | have no
doubt that it will contribute to a better understanding between our neighboring
nations.

| offer my heartfelt congratulations to the opening of this unique exhibition and hope
many people will see and enjoy it. Sharing a vision and sharing the joy of life are the
most essential needs in the world today.

Fumio Nanjo
Director, Mori Art Museum, Tokyo
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Calling themselves the Pars after their original Aryan tribal name Parsa, Persians settled
on an area of land bordered on the west by the Tigris River and on the south by the
Persian Gulf, which they named Parsua (Persis in Greek). Under the Abbasid Caliphate
(750-1258), which succeeded the Umayyad Caliphate (661-750) in 750, the focal point
of Islamic political and cultural life shifted eastward from Syria to Iraq and into the
Persian Empire. In the more modern era, the Safavid Dynasty became known as the
“golden age” of the Persian Empire. It was the Safavids that brought about many new
cultural and technological revolutions, including new military reforms, the trading
of gunpowder, and the emergence of a clerical society where art and literature
flourished.

In the Silk Road exhibition, The Farjam Collection presents a stunning collection
of early Persian glassware, pottery, and miniatures. Despite their varied modes of
expression, these artworks reflect an intrinsic connection with Iran and address issues
of identity, political concerns, gender, and cultural pride.



Abbasid Caliphate

The Abbasid Caliphate was established in 750. The first three centuries of Abbasid rule
were a prosperous age where Baghdad and Samarra functioned as the cultural and
commercial capitals of the Islamic world. During this period, a distinctive style
emerged and new technologies were developed that spread throughout the Muslim
realm, greatly influencing Islamic art and architecture. During the 10th century,
the Abbasid political unity weakened and independent or semi-autonomous local
dynasties were established in Egypt, Iran, and other regions, leading to the eventual
collapse of the Abbasid Empire and emergence of the Safavid Empire.

In Samarra (a city north of Baghdad), a new way of carving surfaces, the so-called
"beveled" style, as well as a repetition of abstract geometric patterns, also known as
"arabesque”, were widely used for wall decoration and pottery. Samarra also
witnessed the introduction of the technique known as "luster painting". Admired for
its glittering effect, reminiscent of precious metal, luster painting (the most notable
technical achievement at the time), spread from Iraq to Egypt, Syria, Iran, and Spain
and eventually contributing to the development of ceramic decoration in the Western
world.






A Collection of Eighty Four Decorated, Unglazed Earthenware Vessels
8th-12th centuries AD, 2-6th centuries AH

Persia

The Farjam Collection

Samanid Empire

The Samanid Empire, (819-999), was first native dynasty to arise in Iran after the
Muslim-Arab conquest. Under the loosely centralized feudal government of the
Samanids a notable expansion of industry and commerce prospered, attested by the
use of Samanid silver coins as currency throughout northern Asia. The main cities of
Samarkand and Bukhara became cultural centers. Persian literature flourished
with the works of the poets Rudaki and Ferdowsi. Philosophy and history were
encouraged, and the foundations of Iranian-Islamic culture were established.

The most important contribution of the Samanid age to Islamic art was the pottery
produced in Nishapur and Samarkand. The Samanid’s developed a technique known
as "slip painting": mixing semifluid clay (slip) with their colors to prevent the designs
from running when fired with a thin fluid glaze. Bowls and simple plates were the
most common forms made by Samanid potters. The potters employed stylized motifs
such as horsemen, birds, lions, and bulls' heads, as well as Arabic calligraphic design.









A Collection of Eighty Four Decorated Unglazed Earthenware Vessels
8th-12th centuries AD, 2-6th centuries AH
Persia

The Farjam Collection



Pottery/Glassware

The importation of fine Chinese porcelain exercised an important influence on
Persian pottery. With the availability of porcelain, coupled with the rise of Islam, there
became an increased emphasis on abstract patterns as decorative motifs. Persian
artists, like many Islamic artists in general, began to explore more fully the
possibilities of non-figural forms, including natural floral shapes that were partly a
legacy of earlier Greco-Roman, Byzantine, and Sassanian traditions. Employing
a sense of geometry, they transformed these motifs into highly organized patterns, or
arabesques, that display a strong sense of control regardless of how dense or
complex the design.

The distinct Islamic style in pottery was not firmly established until the 9th century in
Iraq, Syria, and Persia. During this period, pieces mainly used a white tin-glaze finish.
Tin-glazing is the process of giving ceramic items a tin-based glaze, which is white,
glossy and opaque, normally applied to red or buff earthenware. The earliest
tin-glazed pottery appears to have been made in Abbasid Iraq (750-1258). From
Mesopotamia, tin-glazing spread to Egypt during the 10th century, and then to Spain,
leading to the maximum development of Islamic lusterware.

Tin-Glazing

For tin-glaze, only one tin compound is used, tin oxide and tin dioxide (Sn02), also
called stannic acid. Tin-glazed pottery is pottery covered in glaze containing tin oxide,
which is white, shiny and opaque. The pottery body is usually made of red or buff
colored earthenware and the white glaze was often used to imitate Chinese
porcelain.
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Miniature painting became a significant genre of Persian
culture in the 13th century, receiving Chinese influence
after the Mongolian conquest. The invention of paper had
reached Persia from China in 753. Hence, the Chinese
artistic influence is very strong. The starting point of the
Persian miniature is close to the emergence of Islam,
although there have been discoveries of paintings on walls
in Persia dating from 5,000 years ago. At the beginning
of the Islamic period, Iranian painters began to adorn
books and scriptural passages with narrative scenes and
calligraphy.

Persian art has its own distinct features. In Iran, miniature
artists are recognizable for their emphasis on natural
and realist motifs, as well as for the Persian technique of
"layering" perspectives, which creates a natural sense of
space. Content and form are fundamental elements of
Persian miniature painting, and artists are renowned for
their modest, subtle use of color, while still applying ornate
detailing with gold and silver.

The great wealth of inspiring literature during the Safavid
era gave rise to the emergence of many important
miniature schools, each with its own unique style, creating
a great diversity of paintings. It was through these schools
that miniature painting achieved its splendid development
bothin Iran and in Central Asia. Three of the most influential
schools were in Shiraz, Tabriz, and Herat.






Miniature

17th century AD, 11th century AH
Safavid Era

25.5x21cm

The Farjam Collection
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A Prince with His Slave

16th century AD, 10th century AH
Safavid Era

255x21cm

The Farjam Collection

Shiraz School

In Persian miniature painting, styles of a group of artists
centered in Shiraz became known as the Shiraz school. The
school, founded by the Mongol, Il-Khans (1256-1353), was
active through the beginning of the 16th century.

The school reached maturity in about 1410, under the
Timurids (the dynasty of the Islamic conqueror Timur,
founded 1370). The paintings have a dream-like and very
personal quality. Fewer figures are represented, and they
are elongated and stylized in pose and gesture. Faces are
expressionless and remote. The system of perspective and
space is introduced. Landscapes, which replace solid color
backgrounds, are represented in fantastic shapes and
colors, thus adding to the dream-like effect.
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An lllustration from a Safavid Shahnama
16th century AD, 10th century AH
Safavid Era

25.5x21cm

The Farjam Collection

Tabriz School

The Tabriz school of miniaturist painting was founded early
in the 14th century. Reflecting the penetration of East Asian
traditions into Islamic painting, early Tabriz works are
characterized by light, feathery brush strokes, gentle
coloring, and an attempt to create the illusion of spatiality.

The early artistic development of the Tabriz school differed
from that of Shiraz, as their illustrations tended to combine
Far Eastern traits with the Byzantine style of painting. This
influence can be explained by the geographical situation of
Tabriz, which is on the frontier of the Armenian region.
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Miniature

16th century AD, 10th century AH
Safavid Era

25.5x21cm

The Farjam Collection

Herat School

The Herat school, a 15th century style of miniature painting, flourished in Western
Afghanistan, under the patronage of the Timurids. Shah Rokh, the son of the Islamic
conqueror Timur, founded the school.

Although Herat paintings were occasionally done on silk, illustrations for manuscripts,
usually poems, were more commonly applied on paper. Literature was very popular
at the time and therefore it largely governed the subject matter of the Herat school
paintings. Many scenes from the Persian epic the Shahnameh (Book of Kings) by the
poet Ferdowsi survive, as well as illustrations from the later works of Navai, Sadi and
Jami.

Herat miniature painting became much more skillful and drawing gained greater
accuracy later on. As the skill of the painters increased, the figures were placed more
confidently and the rhythmic structure of the composition became more fluid. The
Herat artists were exceptional at portraying people with their fine detailing to gestural
postures.

One of the most well known and influential painters from the Herat school was
Kamal ud-Din Behzad, whose creative art was greatly influenced by the works of the
poets Jami and Navai. In his own works, there appeared a unique attention to
portraying not just people but what surrounded them in their daily lives.






Catching a Demon

16th century AD, 10th century AH
Safavid Era

255x2Tcm

The Farjam Collection
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The Indian miniatures presented in The Farjam Collection offer a fascinating insight
into Indian courtly life, depicting a variety of leisure activities such as polo playing,
elephant fighting, falconry training, and hookah smoking. The exhibition includes a
plethora of visually captivating miniature paintings, created in the commemoration of
art, politics, entertainment and commerce. In addition, many of the miniatures in the
collection illustrate the close ties to spirituality within the Hindu tradition. The
exhibition will significantly enhance the understanding of Indian Mughal miniature
history, as it traces the medium's complex and changing relationship within
traditional Indian culture and modern society through the Silk Road journey.

Mythological Scene

20th century AD, 14th Century AH
Mughal India

21.5x 15cm

The Farjam Collection



Mythological Scene

20th century AD, 14th century AH
Mughal India

21.5x 15cm

The Farjam Collection















The Miniature Technique

Almost all Mughal manuscripts were produced either in
the imperial atelier or ateliers that belonged to princes or
nobles. These work areas were in large halls where the
painters would sit on the floor with a wooden drawing
board resting on their thigh. A master painter or ustad
was delegated to visualize the composition and make
the preliminary tarh (drawing). This was done either on a
separate piece of paper and pressed onto the wasli (type of
handmade paper) by an apprentice, or directly drawn onto
the page by the ustad. The design was then drawn over
with a red pigment, and reinforced in black ink. An astar
(thin coating) of white was applied to the entire surface of
the paper before less experienced artists colored in the
drawings. In between applications of color, the wasli was
burnished repeatedly to ensure that the pigments were
compressed with the paper and would then render a
smooth surface.

Miniatures are often painted with opaque mineral
pigments such as malachite, lapis, and precious metals
such as gold and indigo. The delicate images are created
using a fine brush, which allows the pigment to be applied
to a laminated sheet of paper made from linen fibers.
Colors are then created using natural techniques, using
animal or plant extracts for pigmentation. The color green
was often extracted from green beetles, while dried cow’s
urine was used to intensify yellow pigments.

The Chinese introduced paper to the Arab world in the
8th century. Before that vellum, which was prepared
animal skin, was used for writing. The first paper factory
was established in Baghdad in 794, and by the 11th
century paper manufacturing spread to the entire Islamic
world through Turkey, Egypt and Persia. Paper was not
readily available in India until the 14th century, but it soon
became the preferred material for the preparation of
manuscripts as it offered greater possibilities for size and
format.

Holy Man and Angels

18th century AD, 12th century AH
Mughal India

21.5x15cm

The Farjam Collection









Mughal Paintings

Paintings created during the Mughal period often depict an Indo-Islamic style of
painting. Mughal paintings have a particular style of South Asian painting with
Buddhist influences. Mughal painting flourished during the late 16th and early 17th
centuries with spectacular works of art by master artists such as Basawan, Lal, Miskin,
Kesu Das, and Daswanth.

Rajasthani Paintings

These are miniature paintings of the finest quality, made both on paper and on large
pieces of cloth. Miniatures in manuscripts or single sheets to be kept in albums were
the preferred medium of Rajasthani or “Rajput” painting. In the final decades of
the 16th century, Rajput art schools began to develop distinctive styles by combining
indigenous with foreign influences (Persian, Mughal, Chinese, European). Rajasthani
painting consists of four principal schools that have within them several artistic styles
and sub-styles. The four principal schools of this era include: the Mewar, the Marwar,
the Hadoti, and the Dhundar schools.

Madhubani Paintings

The paintings of this genre belonged to the small town called Madhubani, a region of
the Bihar state, and the adjoining parts of Terai in Nepal. At first, they were made on
the mud walls of small huts but later they were completed on paper. The subject
matter involves Hindu gods and goddesses, the natural objects like moon and sun, and
sacred plants like tulsi. They were painted with fingers, twigs, brushes, nib-pens, and
matchsticks, using natural dyes and pigments, and are characterized by their
eye-catching geometrical patterns.

Pahari Painting

Pahari is the style of miniature painting that evolved in the hilly states of Kashmir
and Punjab during the Rajput period. These paintings have beautiful scenes
of the Himalayas as the backdrop. There are three distinct schools of this style:
the Basholi, Guler-Kangra and Sikh.

Lepakshi Paintings

Another genre of Indian painting is the Lepakshi style, which originated and
developed in paintings made on the walls of the temple of Lepakshi, located in a small
village in the Anantpur district. The paintings of Lepakshi have been a crucial element
in maintaining the continuity of paintings in Karnataka. They are outstanding pieces of
the Vijayanagara architectural style, and their color and composition are remarkable to
observe.












The Art of Porcelain

Porcelain is a ceramic made by heating raw materials, generally including clay
in the form of kaolin, in a kiln with temperatures between 1,200 and 1,400 °C. The
toughness, strength, and translucency of porcelain arise mainly from the formation
of glass and the mineral mullite within the fired body at these high temperatures.
Porcelain can informally be referred to as "china" or "fine china" for English speaking
countries, since China was the birthplace of porcelain creation.

Porcelain manufactured during the Tang Dynasty was exported to the Islamic world,
where it was highly prized and emulated. Early porcelain of this type includes the
tri-color glazed porcelain. By the reign of the Ming Dynasty (1368-1644), porcelain art
was being exported to Europe. Some of the most well known Chinese porcelain
art styles arrived in Europe during this era, such as the coveted blue-and-white
wares. The Ming Dynasty controlled much of the porcelain trade, which was further
expanded to all of Asia, Africa and Europe through the Silk Road. Later, Portuguese
merchants began direct trade over the sea route with the Ming Dynasty in 1517 with
Dutch merchants following suit in 1598.

In the early 16th century, the Portuguese brought back samples of kaolin clay, which
they discovered in China to be essential in the production of porcelain wares, but the
Chinese techniques and composition to manufacture porcelain was not yet fully
understood. In 1712, it was the French, who introduced the art of porcelain creation
to the West, finally revealing many of the elaborate Chinese manufacturing secrets to
communities across Europe.






Hard Paste

The hard paste technique produced some of the finest quality porcelain wares. The
earliest porcelains were produced in the early 18th century. They were formed from a
paste composed of kaolin and alabaster and fired at temperatures up to 1,400°C in a
wood-fired kiln, producing a porcelain of great hardness and translucency. Later, the
composition of the hard paste was changed and the alabaster was replaced by
feldspar and quartz, allowing the pieces to be fired at lower temperatures. Kaolinite,
feldspar and quartz continue to provide the basic ingredients for most continental
European hard paste porcelains.

Soft Paste

Soft paste porcelains date back from the early attempts by European potters to
replicate Chinese porcelain by using mixtures of clay and ground-up glass (frit) to
produce soft paste porcelain. Soapstone and lime were known to have been included
in these compositions. These were not yet actual porcelain wares as they were
not hard and vitrified from firing kaolin clay at high temperatures. As these early
formulations suffered from slumping in the kiln at raised temperatures, they were
unprofitable to produce and of poor quality. Formulations were later developed based
on kaolin clay with quartz, feldspars, nepheline syenite or other feldspathic rocks.
These were technically superior to the previous models. Soft paste porcelains are fired
at lower temperatures than hard paste porcelain, therefore these are in general less
durable than hard paste porcelains.

Bone China

Although originally developed in England in 1748 to compete with imported Chinese
hard-paste porcelain, bone china is now made worldwide. The English had read the
letters of the Jesuit missionary, Francois Xavier d'Entrecolles, which described Chinese
porcelain manufacturing secrets in detail. In China, kaolin clay was sometimes
described as forming the "bones" of the paste, while the refined rocks suitable for the
porcelain body provided the "flesh". Traditionally, English bone china was made from
two parts of bone ash, one part of kaolin clay and one part stone, although this has
largely been replaced by feldspars from non-UK sources.



The Spread of Buddhism

Buddhism is a religion and philosophy
based on the teachings of the Buddha
Siddhartha. Buddhism arrived in China at
the start of the 1st century from monks
in Central Asia and India. Buddhism's
official introduction to China was with
the coming of the two monks Moton
and Chufarlan.  Buddhism directly
contradicted the core of Confucianism
(China’s main religion) teachings and
principles of family and society.
Confucianism promoted social stability,
order, strong families, and practical
living. Chinese officials questioned how
a monk's personal attainment of Nirvana
benefited the empire of China.

Buddhism had to transform itself into a system that could exist within the Chinese way
of life. Thus, obscure Indian sutras that advocated filial piety became core texts in
China. Buddhism was made compatible with ancestral worship and participation in
China's hierarchical system. Many Buddhist scriptures and artworks were produced
during this period. Paintings depicting Siddhartha and the cosmic wheel are often the
main subjects of Chinese Buddhist art. The uses of exaggerated features, attention to
detail, chaotic foregrounds and backgrounds with bursts of red and blue colors are
often characteristics of traditional Chinese Buddhist paintings.

The sudden collapse of the Han Dynasty in 220 and the resulting period of social
upheaval and political unrest known as the Three Kingdoms period may have helped
the spread of Buddhism. It was not until the reign of Emperor Wu of the Liang Dynasty
that saw the official support of Buddhism. The popularization of Buddhism during the
Tang Dynasty is evident in the many scripture-filled caves and structures surviving
today. With the assistance of the Silk Road, Buddhism quickly spread throughout Asia,
particularly flourishing in Japan and Tibet.

A Lady with Elephant
Han Dynasty

78 x148 cm

The Farjam Collection
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A Lacquer Kogo Incense Box
Meiji Period

15cm

The Farjam Collection

In the exhibition, The Farjam Collection will display works dating primarily from the
Momoyama to the Meiji Period. Japanese culture has a very special and distinctive
relationship with art, customs, religion, and history. Much of the religious and
decorative art from Japan derives from China and the Silk Road trading routes. The
exhibition exemplifies the extraordinary innovative achievements of these talented
artists, ranging from delicate porcelain vases to lacquered furniture.






A Kogo Incense Box
Edo Period

6.2cm

The Farjam Collection



Kano Painting School

The Momoyama era is distinguished by the creation of the Kano painting school. Kano
Masanobu (1453-1490) and his son Kano Motonobu (1476-1559) founded the Kano
school in what initially began as a protest against the Chinese ink painting technique.

The Kano school quickly became the dominant movement and extended into the Edo
period.

A Satsuma Chawan
Edo Period

10cm

The Farjam Collection

Using bright colors and introducing daring compositions with large flat areas,
the Kano school was also responsible for the creation of monumental landscapes on
traditional Japanese sliding screen panels. These large screens and wall paintings were
commissioned to decorate the castles and palaces of the military nobility. The works of

the Kano school became the official sanctioned art for the shogun and Imperial court
of Japan.



A Large Pair of Imari Vases
Edo Period

74cm

The Farjam Collection

Edo Period (1603-1868)

After the battle of Sekigahara, Tokugawa leyasu usurped control of the country,
establishing his seat of power in the small fishing village of Edo (modern-day Tokyo).
As the city of Edo’s economy and population grew with trade and commerce, there
was resurgence of artistic activity. Several schools of painting and decorative arts were
founded, including the Rinpa school.






A Cabinet

Meiji Period

15.8cm

The Farjam Collection

© Christie's Images Limited [2005]

Rinpa School

The Rinpa school (also pronounced Rimpa) was a key part of the revival in the Edo
period. The name "Rinpa" describes a uniquely Japanese, highly decorative style of
painting and applied arts, chiefly using lacquer and ceramics. Rinpa paintings are
often in the format of small hand scrolls, album leaves and fans, but many folding
screens were also made with gold and silver backgrounds. Rinpa is distinguished by its
lavish and bright colors and gold leaf detailing. Often precious stones and metals will
be included in the design. Also known for its extravagant and bold nature, Rinpa was
loved by the Chounin (merchant) class.



A Large Pair of Imari Vases
Edo Period

Dimension: 74cm

The Farjam Collection

Two Satsuma Dishes

Meiji Period

24cm

The Farjam Collection

© Christie's Images Limited [2005]

Kabuki

Drama and theatre enjoyed success during the Edo Period. Playhouses were
established that held puppet plays (joruiri) and Kabuki dramas to entertain the
burgeoning merchant classes. The written characters that make up the word "Kabuki"
mean dance, music, and craft. The plots of the Kabuki plays would often focus on the
social-class system developed by the Tokugawa shogunate.



An Imari Ewer

Meiji Period

15cm

The Farjam Collection

Meiji Period (1868 — 1912)

The Meiji period or "Meiji Restoration" saw Japan advance
from a medieval society to Asia’s leading economic
and military power. However, as a result of this rapid
industrialization, the artistic renaissance of the Edo period
came to an end. The Namban style became more popular
and the highly stylized format of traditional Yamato-e and
Ukiyo-e were sidelined to the more popular Westernized
subject matter. Industrialization undermined traditional
values, emphasizing more efficiency, independence,
materialism, and individualism. During these years Japan
saw the emergence of a "mass society" very similar to the
"Roaring 20s" in the United States.



A Large Imari Rectangular Dish Han Mark
Meiji Period

50.5cm

The Farjam Collection






a An Embroidered Hanging w A Group of Metalwork
Meiji Period Meiji Period
210cm 36cm, 22cm, 9cm, 6cm
The Farjam Collection The Farjam Collection






Standing Female

Edo Period
55x33cm

The Farjam Collection



A Pair of Cloisonné Vases

Meiji Period

31.4cm

The Farjam Collection

© Christie's Images Limited [2005]

A Cloisonné Vase

Meiji Period

63cm

The Farjam Collection

© Christie's Images Limited [2005]

Two Pairs of Cloisonné Vases
Meiji Period

15x12.3cm

The Farjam Collection

© Christie's Images Limited [2005]

Cloisonné

Cloisonné is a decorative technique used to create designs on metal vessels using
copper or bronze wires which have been bent or hammered into the desired pattern.
Known as "cloisons" (French for "partitions"), the wires are either pasted or soldered
onto the metal body. A glass paste, or enamel, is colored with metallic oxide and
painted into the contained areas of the design. The vessel is then fired at a relatively
low temperature of 800°C. Afterwards, the surface of the vessel is rubbed until the
edges of the cloisons are visible, and they are then gilded, often on the edges, in the
interior, and on the base.

The technique was used in China from the 14th century onward. Cloisonné objects
were intended primarily for the furnishing of palaces, as their flamboyant splendour
was considered more appropriate for secular structures rather than for the more
restrained atmosphere of religious temples. During the 18th century, cloisonné
enamel objects using Japanese-derived styles began to be copied and produced in
the Western world.
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Satsuma

Satsuma porcelains were mainly produced in and around the city of Kagoshima in
Kyushu. Wares of this type are finished in ivory luster with fine crackles. The typical
Satsuma ware can have a yellowish earth tone, and it is usually decorated with
miniature Japanese figures, expressive faces, and detailed oriental landscapes,
or sometimes embellished with vivid dragons in relief. This ware is in fact an export
product specifically designed in the mid 19th century to cater to the Western export
market.
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Arita

Arita porcelains are produced in Kyushu. Arita porcelains of the early days were
typically made in the Chinese style of the period, with deep-blue patterns on a white
background, called "sometsuke" (blue-and-white). In the 1640's, a new style called
"aka-e" was invented, characterized by bright colors and bold patterns principally in
red.

Kutani

Kutani porcelains were produced in the prefecture of Ishikawa in Honshu, the
Japanese main island. Kutani porcelains are characterized by their elaborate picture
decorations in thick gold, red, and blues.
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Japanese Lacquer

In a general sense, lacquer is a somewhat imprecise term for a clear or colored wood
finish that dries by solvent evaporation. It is also often a curing process that produces
a hard, durable finish. This finish can be of any sheen level from an ultra matte to a
high gloss, and it can be further polished as required. Japanese lacquerware is prized
because it contains the highest proportion of sap that gives lacquerware its coveted
qualities. Urushiol, or sap, is borrowed from the Japanese word for lacquer. The value
of the sap from the lacquer tree has been prized in Japan and it was often used as an
adhesive to mend pottery and fix arrowheads. Lacquer can be applied to many
materials including wood, silk, metal and plastic, as creates as it creates a beautiful
high-gloss finish, typically in black or red.

Japanese lacquer has been a part of the country’s tradition from its earliest history.
Artisans in Japan are recognized all over the world as having brought the art of
lacquer to its aesthetic and technical zenith today. Japanese lacquer originates as a
sap and after a long period of aging and processing, it can be applied using many
methods to a structured surface. These surfaces can include tea sets, boxes, bottles,
furniture, shrines and altars, personal accessories of all kinds, as well as room interiors.






An Ivory Tusk Vase A Pair of Ivory Tusk Vases

Meiji Period Meiji Period

25.7¢m 34cm

The Farjam Collection The Farjam Collection

© Christie's Images Limited [2005] © Christie's Images Limited [2005]

Sculpture and Okimono

Japanese sculpture was heavily influenced by the Silk Road culture. Most Japanese
sculptures derived from the idol worship of the Shinto deities that were central to
Buddhism. Traditionally, the materials used for sculpture were metal, especially
bronze, and wood, which was often lacquered, gilded, or brightly painted. Early
Japanese figurative sculptures from the Azuchi-Momoyama and Edo periods were
characterized by almond shaped eyes, upward-turned crescent-shaped lips, and
symmetrically arranged folds in clothing.

During the Meiji era, the use of ivory for sculptural art became very popular. Ivory has
had great religious significance to many cultures throughout history. Because ivory is
a natural, organic material which is at the same time virtually indestructible, it
has been viewed as having mystical powers. Ivory was often used in religious
ceremonies to pay tribute to gods and goddesses. Elephant ivory became the
medium of choice for okimono artists in the 19th century.
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